
Grandson  of  Cosimo  the  Elder,  son  of  Piero  de’  Medici.
Under   his   leadership,   Florence   was   the   epicenter   of   the   Renaissance,      due   to  
the   intellectuals  and  artists  of  his  court   -­  Verrocchio,  Ghirlandaio,  Botticelli,  
Michelangelo,  Leonardo  da  Vinci  -­  as  well  as  philosophers,  writers  and  poets.      

His  intellectual  gifts  and  complex  personality  allowed  him  to  function  in  a  myriad  of  
roles  -­  scholar,  statesman,  collector  of  antiquities,  patron  of  the  arts  and  protector  
of  artists.     He  founded  a  school   for  sculpture  in  the  Medici  Orchards  where  the  
young  Michelangelo  studied.  Dedicated  to  the  diffusion  of  Platonism,  he  expanded  
the  family  collection  of  ancient  manuscripts  that  became  the  core  of  the  Biblioteca  

for  extraordinary  acquisitions  to  his  gem  collection.  

political  leader.  Much  admired  by  Niccolò  Machiavelli  as  the  perfect  example  of  a  
benevolent  dictator,  he  was  the  model  for  Machiavelli’s  The  Prince.    

Unfortunately,  his  death  in  1492,  the  year  Columbus  discovered  America,  signaled  
turbulent  times  for  Florence;  his  heir  was  incapable  of  governing  and  the  family  
was  exiled.

LORENZO  (THE  MAGNIFICENT)  
DE’  MEDICI  (1449  -­  1492)  



great   architect   Michelozzo   di   Bartolomeo,   who   conceived   of   a   structure,   sober  
and  imposing  on  the  exterior,  with  an  airy  central  courtyard  that  allowed  access  

Renaissance   palace   in   Florence.      Within   the   palace   walls,   elaborate   decoration  
made  the  Medici  palace  one  of  the  most  sumptuous  homes  in  all  of  Europe.  The  
courtyard  was  also  embellished  with  sculpture  and  a  freize  decorated  with  12  large  
marble  medallions  that  reproduced  some  of  the  most  famous  gems  of  the  Medici  

The  study  or  scrittoio  of  Piero  the  Gouty,  son  of  Cosimo,  the  Elder,  was  the  most  
admired  room  of  the  palace,  conceived  as  a  space  for  the  conservation  and  study  
of  a  variety  of  objects  of  great  prestige,  such  as  his  gems.  Although  lost  today,  it  is  

lined  with  handsome  closets  made  of  intricate,  inlaid  woods.  

Medici   family  and  as  a  place  to  proudly  show  his   illustrious  guests,  such  as   the  
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center  of  power  and  the  family  residence  in  Palazzo  Vecchio,  the  traditional  seat  of  
city  administration,  in  a  blatant  gesture  of  the  shift  from  a  republican  government  

function  today  as  both  City  Hall  and  a  historical  site.

The  fabled  Studiolo  (study)  of  Francesco  I  de’  Medici  (seen  in  the  photograph  here  

objects,  including  his  gem  collection.  The  design  for  the  richly  ornate  decoration  
of  this  rather  small  space  (30  x  10  ft.)  was  the  result  of  a  collaboration  between  
the  famous  late-­Renaissance  painter  and  architect  Giorgio  Vasari  and  a  scholarly  
prior,  Vincenzo  Borghini,  who  conceived  of  the  complex  arrangement  representing  
the  esoteric  relationships  between  Art,  Nature,  the  Four  Elements  and  the  Four  

Dismantled  in  1590,  the  appearance  of  the  study  today  is  the  result  of  a  reconstruction  
that  began  in  1910.  All  the  elements  of  the  original  décor  were  reassembled  in  their  
original  position.  Along  the  lower  part  of  the  walls,  there  were  20  elaborate  wall  
cabinets;   their   painted  doors   depicted   scenes   alluding   to   the   rarities   contained  
within.    For  example,  along  the  right  wall,  reserved  for  Fire,  there  appeared  scenes  

ceiling,  the  Four  Elements  -­  Air,  Water,  Earth  and  Fire  –  are  represented,  which  
according  to  ancient  philosophy  constituted  the  universe.  
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consolidated  power  and  through  military  prowess  defeated  rival  city-­states.  In  1569,  

plans  were  equally  ambitious.  His  wife,  Eleonora  di  Toledo  purchased  Palazzo  Pitti  
on  the  other  side  of  the  Arno  River,  and  initiated  its  massive  renovation  into  a  royal  

to  administer  the  duchy.  With  a  pragmatic  eye  towards  the  arts,  he  commissioned  

Medici  family.    He  responded  to  the  dispersal  of  the  original  gem  collection  with  an  
aggressive  strategy  to  rebuild  the  prestigious  collection  through  acquisitions.    Both  
his  sons  would  continue  the  policy.

First  born  son  of  Cosimo  I.

interests  were  in  the  natural  sciences,  chemistry  and  alchemy.    He  hired  architect  

a  gallery  to  house  the  family  art  collections,  including  the  Medici  gems,  in  effect  

FERDINANDO  I  DE’  MEDICI  (1549  -­  1609)

of   antiquities.   For   22   years,   he   would   prove   to   be   an   accomplished   statesman,  
bringing  peace  and  prosperity  to  Tuscany.  

THE  REBIRTH  OF  
THE  MEDICI  COLLECTION  



and  absolute  monarchies  battling  for  colonial  possessions.  A  new  world  had  been  
discovered  and  was  open  to  conquest.    Pirates  sailed  for  plunder;  pilgrims  sailed  for  
sanctuary.  The  Catholic  Church  had  responded  to  Martin  Luther  with  the  Counter-­

change.  A  new  artistic  period  was  established:  the  Baroque,  a  term  allegedly  coined  
from  a  Portuguese  word  meaning  an  irregular  pearl.  It  was  characterized  by  sinuous  
sculptural  forms,  the  use  of  curved  lines  and  the  elaborate  interaction  and  fusion  
of  all  artistic  expressions.  

In  Florence,  the  creativity  of  the  Baroque  was  best  expressed  in  the  manufacture  of  

commesso

perfectly  to  form  the  whole  of  the  image.

masterpieces  of  painting.    In  fact,  Florence  was  famous  throughout  Europe  for  its  
hardstone  production  in  a  myriad  of  forms,  due  to  the  continual  passion,  protection  



First  born  son  of  Ferdinando  I.
Only  seventeen  when  he  ascended  the  throne,  the  family  coffers  were  empty  and  

revenue.    

d’Austria  would  bring  valuable  gems  into  the  Medici  Collection.  

First  born  son  of  Cosimo  II.

house  arrest  by  gifting  the  Villa  at  Acetri  to  the  old  scientist.

descended  upon  the  family,  yet  the  family  art  collection  was  particularly  enriched  

The  Venus  of  Urbino,  and  numerous  gems.
An  inventory  conducted  by  Ferdinand  II  registers  more  than  500  exemplars,  many  
of  which  were  mounted  in  rings  or  in  simple  gold  frames.  

Tuscan  history,  yet  in  many  ways  it  was  a  period  of  economic  deterioration  at  the  
once  splendid  court.  Due   to   irreconcilable  differences,  his  wife  would  return   to  
her  native  France  and  his  three  children,  the  last  generation  of  the  Medici,  were  
subject  to  the  fanaticism  of  their  grandmother.  Although  all  three  would  marry,  all  
would  remain  childless.
Due  to  his  substantial  inheritance  from  his  uncle,  Cardinal  Leopoldo  de’  Medici,  
the  grand-­ducal  collections  were  further  enriched.  



Upon   the   death   of   his   older   rebellious   brother,   the   melancholy   Gian   Gastone  

abolished  taxes  for  the  poor,  repealed  penal  laws  that  placed  restrictions  on  Jews  
and  discontinued  public  executions.
Although  living  in  the  princely  Palazzo  Pitti,  he  reportedly  led  a  somewhat  dissolute  
life,   completely   withdrawn   from   the   affairs   of   state   and   pomp   of   the   court   for  

especially  on  botany,  and  collecting  antiques,  of  which  he  was  a  connoisseur.

Daughter  of  Cosimo  III,  and  the  last  of  the  Medici.  
Upon  her  brother’s  death,  the  Grand  Duchy  passed  to  Francis  of  Lorraine  (Austria)  
as   territorial  possession,  but   the   family  possessions  passed   to  her,  by   then,   the  
seventy  year  old  widow  of   the  Elector  Palatine,   Johann  Wilhelm  von  der  Pfalz-­

expressly  prohibited  in  perpetuity  the  dispersion  of  the  vast  patrimony  of  the  Medici  
from  Florence  and  the  Grand  Duchy.

The  change   in  dynastic  rule   to   the  Lorraine  dynasty  of  Austria  did  not  directly  



The  instruments  and  processes  used  by  ancient  artisans  to  engrave  gems  remained  

limited  to  materials  of  not  excessive  hardness.  The  tools  needed  by  an  engraver  of  
gems  were  few  and  easily  transportable:  some  metal  tips  to  drive  into  the  stones,  a  
rudimentary  drill,  a  mortar  and  a  bag  of  abrasive  powders.

During  the  initial  stage  of  processing,  the  stone  was  subjected  to  a  preliminary,  

an  assistant  or  by  one  hand  of  engraver  himself,  who  with  the  other  hand  positioned  
the   stone.   The   metal   tips   of   different   forms   were   immersed   in   abrasive   pastes  

During  the  Middle  Ages  and  the  Renaissance,  the  process  of  engraving  gems  did  not  
undergo  major  changes.  The  artists  continued  to  employ  traditional  methods,  based  
on  the  use  of  metal  tools  and  strong  abrasives,  such  as  diamond  dust  mixed  with  
olive  oil.  An  important  contribution  to  the  renewal  of  this  art  was  the  resumption  

at  different  speeds.    This  type  of  device,  an  ancestor  of  modern  drills,  allowed  the  
artist  to  concentrate  the  abrasive  action  on  the  points  to  be  engraved  and  more  

support  that  allowed  the  operator  to  handle  the  stone  with  greater  ease.

castelletti



The  instruments  and  processes  used  by  ancient  artisans  to  engrave  gems  remained  
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assistant  or  by  one  hand  of  engraver  himself,  who  with  the  other  hand  positioned  
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undergo  major  changes.  The  artists  continued  to  employ  traditional  methods,  based  
on  the  use  of  metal  tools  and  strong  abrasives,  such  as  diamond  dust  mixed  with  
olive  oil.  An  important  contribution  to  the  renewal  of  this  art  was  the  resumption  

at  different  speeds.    This  type  of  device,  an  ancestor  of  modern  drills,  allowed  the  
artist  to  concentrate  the  abrasive  action  on  the  points  to  be  engraved  and  more  

support  that  allowed  the  operator  to  handle  the  stone  with  greater  ease.


